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THE EDUCATION OF ANGELS
By Matthew Carlin

SYNOPSIS: Nick and Jenna are two angels-in-training who are about to be
sent back to Earth for their final exam. The problem is, these two can’t seem
to get along, which leads to a pretty competitive situation. When they return
to Earth, they find Dave, a guy who is even more mixed up than they are.
He is at the church, long before he should be on his wedding day, trying to
decide whether or not to go forward with the wedding. Throw in a
domineering ex-wife and the fact that Dave is the only,one that can see only

one of the angels . . . and multiple comic situations There is a serious
side to this play, though, as we see Nick strugglifgyto understand why he’s
back on Earth and perhaps, indeed, why he is an’ afiggl in the first place.

(3 WOMEN,

NICK(M)......................................&r;gel-in-training, in his thirties.
171Njnes)

JENNA (F) oo Q angel-in-training, about the same age
as Nick. (241 lines)

CAST OF CHA @s
ME

(34 lines)

DAVE (M) .../ S, A man in his early forties who is about

to get married. (300 lines)

CABBIE (M)............. Q ........... The cab driver from Heaven to Earth.

NATALIE (F) oo, DAVE’s domineering ex-wife.
(116 lines)

CHUCK (M) ..ot DAVE'’s pastor. (28 Lines)

CLIFTON (M) .ociiiiieneeee A very spiritual and wise elderly man.
(48 lines)
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JACK (M) vt DAVE'’s best friend, also his best-man.
(73 lines)
ALLY (F) oot DAVE’s five year-old soon-to-be step-

daughter. (24 lines)
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THE EDUCATION OF ANGELS

ACT ONE, SCENE 1

The scene opens on the streets of heaven. At least on one little
corner of a street. All we see is a bench, albeit a very nice and ornate
bench, and a street sign which reads “Moses Way.” Seated upon this
bench is NICHOLAS TODD, we'll call him NICK, head hanging low.
He was a man in mid-thirties, not bad looking. He is dressed in pants
and a t-shirt which bears on the front what appears to be a pair of
angel's wings. He seems distant, despondent. We can tell he's really
a nice guy but troubled. For a moment he sits undisturbed until a
young woman, JENNA, rushes in from offstage left. She is dressed in
the same manner. She is anything but despondént. Happy-go-lucky
and not afraid to let anyone know it. She kno strangers. At first
n

she rushes past but then, noticing him, return d speaks.

JENNA: Hey! (No response.) Hey! (Sti . She goes directly
over and sits next to him.) | said. @ (He shifts away from
her but still says nothing. Not givi phshe continues.) So. | see
we have a difficult case here. Norzrto worry. The doctor is in. (She
gives him a big smile which he ig . Pause. Then she slides

closer to him.) It's customary £0 speak when spoken to, you know.
(He lifts his head and glancés er out of the corner of an eye

but still is silent.) Hah! that! (Pause.) 1 did. You know,
right about now there's ale something . . . way back there,
in the deep dark recegsesmei#your mind. (She taps him on the
forehead as she spe gives her a look out of the corner of
his eye.) Don't be alarqed! It's a voice . . . a tiny little voice . . .
But it's growing . growing inside your head. It's calling out to
you. You hear ' ow you do. It's speaking to you. Only to
you. It's saying 0 is this . . . somewhat kooky . . . but
wonderfully ive female who has wandered across my path?”
(He gives her quick look and she immediately reacts.) |
knew it! You ear it. Intriguing isn't it? It's getting louder . . .
(She leans in a little.) ... And louder . .. (Leans in more and gets
louder.) . . . And louder! (He doesn't look at her but finally
speaks.)

NICK: Go away!

JENNA: (She jumps up and, in the good old Frankenstein tradition.)
It's alive!

NICK: Don't you have some place to be?

JENNA plops right back next to him again.
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JENNA: (Simply.) No. (Then.) What's your name?
Finally he gives up, at least to the extent that he looks at her.

NICK: | mean it. Shouldn't you be in class?

JENNA: Shouldn't you be in class? (No response.) So what's your
name?

NICK: If I tell you my name, will you leave me alone?

JENNA: (She considers.) Maybe.

NICK: (He looks at her and sighs.) That's not good enough.

JENNA: I'd take a shot if | were you. You might think it better than

the alternative.
NICK: What's the alternative?

She slides in close to him, obviously inva is space, then looks
up at him with big puppy dog eyes.

JENNA: What's your name? Tell m me. Please? Please
tell your name! Will ya, huh? Please,\please, please! | want to
know your name! Pretty please® ith sugar on top. Shall |
continue? Please, please, pl(ei. .

He jumps up trying to get away, from this crazy woman and at the

same time shouts out his na

NICK: Nick! My name is Nickl Now cut that out.
JENNA: (Still seated.) I' (She repeats the name, letting it roll off
her tongue with a big “click” at the end.) Nick! Nick! Ilike it! Nick!

Kind of like on those one word title kind of things. Jaws!
Casablanca! Fal upercalifragilisticexpialidocious! Nick!

NICK: | am so Afffilled you approve. You've made my day. Now
leave.

JENNA: | said, maybe.

NICK: (More of a plea than a demand.) Leave! (Sitting back down.)

JENNA: You don't have to be hostile.

NICK: Go. Please?

JENNA: (Flopping down next to him.) All right! All right! What did |
do?

NICK: What did you do?

JENNA: What did | do?

NICK: You didn't do anything.

JENNA: No. No. Don't spare me. | have to know.

NICK: You have to know what?
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JENNA: | have to know! (NICK shakes his head and moves away.
She follows.) Okay. Wait. Look. See. | have this thing . . . and
I'm working on it . . . | really am . . . but | have this thing. (NICK
gives her a look and moves further away. Again she follows.) Will
you stop walking away from me? It's very rude! (He stops.)
Thank you. Now look. It's just that when people don't like me, |
have a hard time dealing with it. Okay? Especially when I've just
met them for the first time. | mean, it's like, do | have bad breath
or B. O. or something? (She lifts an arm and sniffs.) Fresh as a
morning breeze. You can't get that in heaven anyway, can you?
(She then blows into her hand and tries to smell her breath.) You
don't get those things here, do you? | wouldn\think you would get
those things here. Not that I've ever had oblem with those
things, you understand. Do you get those things Were?

NICK: | don't think so.

JENNA: That's what | thought, too. | waaitowake it clear that I've
never had a problem with those thi @Q ou believe me, don't

you?
NICK: | believe you.
JENNA: Thenwhydontyou...Im /..whatdid!l...?

NICK: (Showing some frustratiomith her now.) I II 11 Aye yi yi!

Why don't you go trade in t ings . . . (Indicates the wings on
her shirt.) ... and get one_that says “It's all about I.”

JENNA: All about me. (He es at her.) | think the correct way to
say itis, “It's all . . . about Tg

NICK: Whatever! (She gi im a hurt expression.) Listen. Trust
me. You didn't do Ing. It's not that | don't like you. I'm sure
you're a wonderful ex-human being. It's just that | came out here

to be alone.
JENNA: Alone?

NICK: Alone. (P8 ing.) By myself.
JENNA: | o.% alone means. Look. | may be going out on a

limb here, but is heaven. Isn't it kind of difficult to be alone
here?

NICK: More and more.

JENNA: Ooh. Ouch. (NICK just sighs.) Well, you knew you weren't
going to be alone today.

NICK: Why?

JENNA: Because of our test? (NICK stares at her.) Is that what this
is about? | have heard of pre-test stress, but you're going a little
overboard.

NICK: What are you talking about?
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JENNA: Ourtest. Our final exam. You know . . . that bell thing . .. a
bell rings, and an angel gets his wings, kind of test. Well, in my
case, an angel gets her wings kind of test. That test. You know.
We're meeting the guy here that's going to give us our final test.

NICK: (Incredulous.) You! You've got to be kidding me. You!
You're taking your final exam? Today?

JENNA: Oh, now wait a minute! | know | am not sensing an attitude!
If there is anyone around here having problems establishing an
angelic outlook, it is certainly not me.

NICK: Angelic outlook?

JENNA: You heard me.

NICK: This is the first I've heard of any test. d if I was taking a
test today it certainly wouldn't be with you.
urn

JENNA: Are you sure you didn't take a wro mewhere along
the way? It seems to me you speak wi ecidedly . . . (Points
down.) ... “Southern accent,” if you kpe t | mean.

NICK: (Crossing to her. Trying hard roI himself.) All right!
That's it! I've tried to be nice about

JENNA: Nice? This is not nice. | knpw nice, and this is not nice!

NICK: You have no idea what you're ing about.

JENNA: All I know is | was told fo come here. One hundred Moses
Way and find the angel sitti the park bench. All | can say is if
you're an angel, you've go t toYlearn.

CABBIE enters. He is drgs an old New York cab driver and
has the accent to boot. He Catries a clipboard which he reads as he
moves between them.

CABBIE: Excuse Iy
NICK: (Still talking'to NA.) I've got a lot to learn? You've got a

lot of nerve tr, otellme. ..
CABBIE: | sai e me!
JENNA: (They conginue arguing.) You started all of this. | was just

trying to be sociable!

NICK: You were being a pain in the neck!

CABBIE: (Yells.) | said, excuse me!

NICK/JENNA: (Turn together to face CABBIE.) What!

CABBIE: Whoa! Whoa-ho! Don't give me grief. | ain't gotta put up
with that.

NICK/JENNA: HUH! (They move to opposite sides of the stage.)

CABBIE: Yeah! Whatever. (Looks at the clipboard.) Says here |
am supposed to pick up a trainee named Nick. Are you him?

NICK: My name is Nick but . . .

CABBIE: Good. Andalsoa...uh...Jen...Jennie...Jenno...
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JENNA: Jenna?

CABBIE: Jenna! That'sit! Jenna! Can't read my own writin'. Can |
assume then that she is you?

JENNA: Yes. I'm Jenna, but who are you? Are we in trouble? We
weren't really fighting, you know. It was just a little friendly
difference of opinion. Really.

CABBIE: Ain't no skin off my back, lady. I'm just here to “provide the
ride.” (Laughs.) You like that? “Provide the ride?” That was my
motto back on Earth. “Provide the ride.” What do you think?
Catchy, huh?

NICK: Provide what ride? What are you talking about?

CABBIE: (Referring to the clipboard.) Says heré\l am to deliver yous

two back to Earth for a special assignm Says you will be
working together. Part of a final exam. gBlah, blah, blah, blah,
blah. So forth and so on. So let's depar, tarts to leave.)

NICK: Wait a minute! What do you mean.a Earth?

CABBIE: Hey, pallie. (Points to the clip @ That's what it says.

NICK: Why should I go anywhere wi | don't know you from
Adam.

CABBIE: Nice guy, that Adam. Yo Id get to know him. And

that Eve! Whoa!
NICK: (Gives him a puzzled Io&then continues.) And me work
with her? | don't think so.
JENNA: You should only be ky.
NICK: Yeah, right. When reezes over, I'll work for you.
JENNA: Now that's original.

NICK: Well how about”.™s .well ... um ... OK, when I think of
something good I'm reallyygoing to let you have it.
JENNA: Great. | gg w million years. I'll wait.

CABBIE: Are we dan

NICK/JENNA: NG

CABBIE: HewW No reason to shoot the messenger. As yous
been informed, ¥y just here to “provide the ride.”

NICK/JENNA: Butwhydowe .../ Whydolhaveto...
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CABBIE: Stop! What do | look like to yous two? The information
booth at the public library? The big guy says you are going back
to Earth. The big guy says you are working together. When the
big guy says it, it is! Am | right or am | right? (They have no
rebuttal.) | thought so. So, let us spread our wings as it were and
make haste. (He starts off. They hesitate.) Now! (Points off)
The meter is runnin'! (They exit hastily.) That's better. (He starts
off, then stops, amused with himself. He turns to the audience.)
The education of angels. What a trip. But that's why they need
me, cuz | “provide the ride.” (Laughs and very pleased with
himself.) Boy, | always had a way with words. (He exits.)

QQA
O

S

BLACKOUT.

S
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ACT ONE, SCENE 2

The waiting room of a church. There are a couple of windows, one
up center, the other stage right. There is a door stage left that leads
to another part of the church and another stage right that leads to a
bathroom. The room is nicely furnished with a sofa and coffee table
down center. On the coffee table are some books, magazines,
maybe a box of tissues all placed in a particularly orderly fashion.
There are a couple of armchairs either side. There is a small buffet
table up center that holds a coffee pot, cups, pitcher of water and
glasses. There is a bookshelf stage right. As the lights come up we
see DAVE CLARK, early forties, dressed in tux4pants, shirt and tie.
DAVE is another really nice guy but we can cl ell he has a lot on
his mind. Quite timid by nature, DAVE likes things t0 be orderly. He
does not like confrontation. We see his t draped very neatly
across the back of the sofa and the tie on the coffee table,
also placed in a very orderly fashio might say he is a
recovering obsessive compulsive. An mething is out of place
he methodically puts it back into place. \ As he paces center, he

speaks into a cell phone. DAVE see ous and agitated.
DAVE: (Pleading.) Look, Nat@ . No. No. You cannot come
down here right now! | kmgw the wedding is still seven hours

away. It doesn't matter. % e it wouldn’t do any good. We've
discussed this over and over again. (As he paces, he knocks the
coat off the back of the sofa. He immediately picks it up and tries
to neatly put it bac lace while trying to balance the phone.)
What? What? | can't. .Y Hold on! (He puts the phone down on
the table in just ght way, folds the coat and then returns to the
phone.) Now, as it you ... (He has to hold the phone
away from hi or a moment.) You don't have to yell. I'm right
here. Wh d to put the phone down for a second. That's
all. Look. I toldyou before. | got here early because | wanted to
have some time to relax. That's it. Before everyone else arrives.
Yes. That's the only reason. What other reason would there be?
| do not have cold feet. My feet ... (Looks down at his feet and
getting distracted; sits to fiddle with his shoes; he lets the phone
move away from his ear.) . . . hurt. These rental shoes are too
tight. | hate having to wear shoes that don't belong to me. | don't
know why you can't just wear normal shoes with a tuxedo.
(Noticing the phone again he puts it back to his ear and again has
to back off for a second.) Not so loud! What? You don't care
about my lousy shoes, and you'll see me in a few minutes.

10
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DAVE stands.

DAVE: No! You stay where you are and I'll see you at the wedding
in a few hours! (Almost pleading.) No. You're not coming down
here! Natalie! Natalie! Please! Don't hang up the . .. Don't hang
up the phone! Nat!

She obviously has hung up. Frustrated he hangs up the phone,
tosses it on the sofa. Then almost as if in a panic, he grabs the
phone and places it neatly on the coffee table.

DAVE: Great! Just great! Just what | neededA(Talking to himself,
he grabs the coat and starts to putiton.) Y n't see her today.
t he

You can't. You cannot see her today. Not now. (He
stops to gather himself.) Come on. a hold of yourself.
(Removing the coat he looks heavenwaig w about a little help
here, huh? | mean, come on! Ws this have to be so
difficult? (He begins pacing agai an't you make it a little
easier this time? Can't you just tell me what to do? (Pause.) You
know what? You could go on thésinternet. That's it! You could
get your own web site. Everybody else has a web site. Why can't
you get a web site? We ¢ just email our questions and you
could email us back with theganswers. What do you think? Time

to go high tech? (Shakead.) Who am | kidding? | can't do
this. I've got to get out of Rere

DAVE starts for the do eft, then thinks better of it. He heads for
the window at right. Getting his coat half on he unlocks it and begins
to try and lift it. At r@ ment he freezes.

There is a quick out.
We see the door atNéft open. A very bright light shines through it and

in tumbles, almost as if coming in for a landing, the CABBIE, JENNA
and NICK. They enter and as they do, the lights return to normal.
DAVE is still frozen in place. The CABBIE strides in. NICK and
JENNA look shaken, as if trying to regain their balance.

CABBIE: All rightie then! Was that a smooth ride or what? Never let
it be said that | failed to provide the ride. (Laughing, he gives
NICK a pat on the back.) You all right there, buddy? (He looks to
each of them.) Well! Destination reached! Yous guys are now on
your own. (He starts as if to leave.)

11
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NICK: Wait a minute! Aren't you going to tell us what we're doing
here?

CABBIE: | think you're supposed to figure that one out on your own.
My guess is that it might have something to do with . .. oh . . . him!
(Sarcastically he points at DAVE.) That's just a wild guess.

JENNA: Why is he not moving? (Crosses over to get a closer look.)

CABBIE: Ah! You might say he’s frozen in time. He'll be quite
mobile again as soon as | leave, I'm sure.

JENNA: (Checking DAVE out, she gives him a few little pokes and
prods.) Cool.

NICK: That's it! You're just going to leave me here with her without

telling us anything?
CABBIE: You got it Nick. But | should at lea down the ground

rules. (Making himself at home, he plops n ol the sofa.)
NICK: Ground rules?
CABBIE: Ground rules. Here they are. «le ks at his clipboard,

flips a few pages and reads.) As yo % ngels, you will only be
visible to those that are required ge/ou. You will only be
heard by those that are required t@ hearyou.

NICK: How are we supposed to kno that is?

CABBIE: You'll figure it out! Say§-here you will assist the lady in any
way you can.
st

NICK: Assist the lady? Whal t mean, assist?

CABBIE: Oh, I'm sorry. (S arching his pockets.) | don't have
my Webster's Dictionar, ith me. (Gives him a look.) Assist
means assist? What am I3your English teacher?

JENNA: (Smiling.) It it means you're my go for. You know. Go
for this, go for that.

0. That can't be right. Let me see that?

CABBIE: Hey! ulling it away, he crosses down right.) You don’t
have cleara
JENNA: lIt'sth

NICK: You....

CABBIE: (Crossing in front of the sofa to down left.) The only other
thing you need to know is this. You will be here until your
assignment is completed. When and if that occurs, you will once
again see my smiling face, whereupon | will . . . (Trying to make
his grand exit, NICK interrupts.)

NICK: “Provide the ride”. We got it!

12
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CABBIE: (Goes to NICK and shakes a finger at him.) You got
problems, buddy! (He turns to go, but turns back to JENNA.) Its
clear that someone needs further study. Good luck with this guy,
huh? You're gonna need it. (As he leaves.) Sheesh! Angels with
attitudes. What's next?

There is a quick BLACKOUT again and the door opens, the bright
light returns and the CABBIE exits quickly. As he does, DAVE is
suddenly animated again, trying to open the window.

DAVE: Come on. Open!

JENNA: Where you going there, big guy?

DAVE: (Whirling around. He is shocked by resence.) Who's
that? What! Who? Who are you? How digd,you get in here?

JENNA: (To NICK.) | guess he can see hat must mean he's

the guy.

DAVE: (Looks at her puzzled.) Who arI ing to?

JENNA: | was just talking to Nick her

DAVE: (Looking around the room.) (Nick \ . . where? Who is Nick?
Who are you? Where did you ¢ om? How did you get in

here?
NICK: (Walking up to DAVE.) t do you mean who is Nick? I'm

Nick.
DAVE walks right past hi o@ly not seeing him and continues to
speak to JENNA. ?

DAVE: | don't know who yowrare or how you got in here, but you're in
the wrong room.

JENNA: (Smiling.) w, this is interesting. He can't see you.

NICK: No! Of cetifse he can see me. If he can see you, I'm sure he
can see m. s right up to DAVE and looks him square in the
face.) Right! Yoy can see me right?

DAVE: (Looks right past NICK.) Well, miss? Are you going to say
something?

NICK: (Crossing away.) Oh, this is not right!

JENNA: This is awesome!

NICK: This is ridiculous!

DAVE: Awesome? What's awesome? Look. I'm trying to get ready
for a wedding here. Could you please just leave? | don't know
who you are. You obviously came in the wrong door.

JENNA: A wedding? A wedding, huh? (Looks at NICK.) It must
have something to do with the wedding.

DAVE: Why do you keep doing that?

13
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JENNA: Doing what?

DAVE: Acting like you're talking to someone?

JENNA: | am talking to someone. (She points.) Nick.

DAVE: Nick? (Beginning now to doubt her sanity.) Oh, right! Nick.
From before when you were speaking . . . to . . . Nick.

JENNA: Right. And I'm Jenna. Nice to meet you. (She holds out a
hand which he refuses.)

DAVE: You're Jenna. (She nods.) And he's Nick. (She nods again.
He begins looking around the room.) And Nick is here? Now? In
the room with us?

JENNA: (Points.) Right there. (A moment as he looks around the
room again.)

DAVE: Would you excuse me for a mome need to make a

phone call. Real quick. It'll just take a mipute. (Reaches for his
cell phone.)
JENNA: (Moving up behind him.) 1 und s ou can't see him. |
NICK: This is so wrong.
DAVE: (Picking up the phone. tarts to dial.) | just need to make

a quick call.
JENNA: You don't really @ do that. The phone doesn't work
anyway.

DAVE: What do you mean“the phone doesn't work? Of course it
works. (Places th one to his ear but, of course, it doesn't
work.) Wait. It was working just a minute ago. | don't understand.
It must be the battery

JENNA: Must be.

think you're only supposed to be ab % me and not him. |
st an assistant.
JENNA: (To NICK.) Be nice. Assistag

don't know why. Probably becauses
NICK: (Mumbling to himself he(&cs her.) Be nice. Assistant!

DAVE: Well th Il excuse me, I needtogo...uh...goto
the store for . batteries. (Heads for the door at right.)
JENNA: Idon you should do that either.

NICK: That's right. Run! Run as fast as you can!

DAVE grabs the doorknob but the door won't budge. He struggles
with it for a moment.

DAVE: Must be stuck! (He tries again, but to no avail.)

JENNA: It's not stuck. You just can't leave right now.

DAVE: (DAVE jumps back.) What do you mean | can't leave right
now? What is this? Whats going on here?

JENNA: Don't worry. It's nothing sinister. In fact, we were sent here
to help.

14
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DAVE: Help? Help who?

JENNA: You.

DAVE: Me? |don't need any help.

JENNA: Obviously you do.

DAVE: What?

JENNA: Maybe you'd better sit down.

DAVE: | don't want to sit down!

JENNA: 1 really think you should sit down.

DAVE: |don't want to sit down!

NICK: He doesn't want to sit down.

JENNA: Allright. Have it your way.

DAVE: Just tell me what you want! And who you\are.

NICK: Yes. Please. Explain it to him.

JENNA: (To NICK.) Gladly. (DAVE gives another, “Who is she
talking to?” look.) Sure you wouldn't lik; it down? (He stares
at her.) Have it your way. So. Theresgh sy way to say this,
so I'm just going to say it. | am an an @U e stares at her again.)
And believe it or not, so is he.

DAVE: An angel? You mean like . . ( a Charlie's angel?

JENNA: Well. (Coyly.) | can see ho would think that.
NICK: Oh please.
JENNA: But no. An angel angeMNA real one. You know. From up

there. Heaven. See. (Points,to the angel wings on her shirt.)

DAVE: Oh. Sure. | see. @ Jimmy Stewart. (Tries to go the
door again, but she graks arm and brings him back.)

JENNA: | love him. Did\you see him in “Mr. Smith Goes to

Washington”? That like, my favorite.
DAVE: Really.

JENNA: You don't Beliewe me, do you?

DAVE: No. No. aII. (Escaping he goes to the door again.)
I'm sure that waSyour favorite.

JENNA: | mea ngel thing.

DAVE: (Strugglingywith the door, he yells back over his shoulder.)
Oh, the angel thing? Of course | believe you. Why should | not
believe you?

JENNA: It's the wings, isn't it? (She pulls at the wings on her shirt.)
| know they're not real angel wings. We're still sort of in training.
DAVE: (Still struggling with the door.) Angels in training. Great.

Good for you. (Laughs nervously.)

JENNA: Look. Dave. ..

DAVE: (Suddenly stops with the door and turns to her.) How did you
know my name?

NICK: How did you know his name?
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JENNA: Wow! | mean, wow! (She seems amazed.) It just came to
me. Just like that! Dave . .. Clark. Right? | knew it! That is so
cool!

DAVE: And you are so weirding me out. (Turns to the door again.)

JENNA: No. Dave. Don't you see? He wanted me to know your
name, so | know your name. It just reaffirms that you're the guy
we're looking for.

DAVE: Why won't this stupid door open!

JENNA: (Laughing.) Dave. He, like, parted the Red Sea. This.
(Points) This is just a door. Like, no problemo. Know what |
mean?

NICK: Maybe if you spoke English instead of ﬁnzieisms, he might

catch on.

JENNA: (To NICK.) It's English! (Turns backgto DAVE. She notices
the coffee pot. Again to NICK.) Oh. k. Would you be a
sweetie and get me a cup of coffee? Assi of mine.

NICK: (He almost does so, then stopoints at her.) You're
pushing it. Pushing it.

JENNA: (Back to DAVE.) | admit | kind of miss my coffee. | was a
big coffee drinker. Oh! A caram puccino. What | wouldn't

give.
DAVE: (Crossing away from h&u see that! You're trying to tell

me you're some kind of angel witif'the . . . (Traces on his chest.)
. the wings thing. } & nuts! And you keep talking to

someone who's not here.

JENNA: (Sits on the arm he sofa and watches him.) Oh, he's
here all right. | dontkQow why. | could have handled this on my
own.

DAVE: (Giving up,
You obviously lo
it or not, | a
not give.)

JENNA: Dave, , Dave, Dave, Dave. (Shaking her head.) You
need to have a little faith. You believe in God. Right? You were
praying for help. Right?

DAVE: What do you know about it?

JENNA: Well. Not enough yet, but why else would he send us here?
Think about it. If you believe in him, doesn't it follow that you
should believe in us?

DAVE: (Crossing behind the sofa to her. NICK moves up to watch
as well.) | never said | didn't believe in angels. | just don't believe
you're one. Look at you. You're blonde . ..

e door, he heads for the window.) Okay!
the door from the outside somehow, but like
g out of here. (He tries the window but it does
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JENNA: (She almost flies out of her seat.) What ... (Moving behind
the sofa. NICK is laughing, but one look from her and he stops
and moves away.) . . . is that supposed to mean???

DAVE: What?!

NICK: At least it's getting interesting now.

JENNA: That | am a blonde! What has that got to do with . . .
anything?

DAVE: It's just that you're . . .

JENNA: (Getting in his face.) Because if you are trying to imply
that . . . because . . . | am a blonde | may somehow lack the . . .
intelligence . . . or the . . . wherewithal . . . or the . . . ability . . . to
do my job, | would not take kindly to that assumption.

DAVE: (Backing down.) | don't think | mean ? (Pause.) No, |
didn't mean that.

JENNA: (Continuing.) And if you are tryi put me in a category
or stereotype me in any way because londe, | would . . .
SO ... not appreciate that! @

DAVE: I'm so sure | didn't mean that!

JENNA: (Emphatically.) Then what ¢id you mean?

DAVE: |just meant... (Crossing d away from her.) ... you
don't look like what I pictured afr angel would look like. That's all!

JENNA: That's all? (Grabs h&he collar.) Is there something
less than angelic about thi e? )Something that bothers you?

DAVE: Uh... No.

JENNA: (Pulls him along as oves down right.) Because | think
it's a nice face. A kind face. A sweet face. Don't you?

DAVE: Yes. Right. YeSN] do. | do.

JENNA: Then what?

DAVE: (Exasperatéd, Re pulls away.) You're wearing jeans and a
t-shirt for crying\eut lgud. A t-shirt with wings. On the front, no

less.
JENNA: | exp @ at!
DAVE: Yes. Yotydid. You did. And it was a perfectly rational

explanation. (He collapses onto the sofa.) Why today? Why
today of all days?

NICK: (Crossing up behind the sofa.) You're doing great so far.

JENNA: You stay out of this!

NICK: Absolutely! Not a word. I'm just going to stand back and
watch the master at work.

JENNA: (She starts to reply, then thinks better of it. She sits next to
DAVE.) Look. Dave. Just because | didn't fly through the ceiling
in a blaze of glory wearing a gown of white doesn't mean | can't be
what | say | am. Do you think he really works that way? Wouldn't
that be a little too obvious?
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DAVE: |don't know. Maybe.

JENNA: If we're going to get anywhere in helping you, it's really
going to depend a great deal on you.

DAVE: Me?

JENNA: You have to believe. (There is a knock on the door. DAVE
nearly jumps out of his skin when he hears it. We hear the voice
offstage of NATALIE COOKE, DAVE's ex-wife. She does not
sound happy.)

NATALIE: Dave? Are you in there?

DAVE: (At first DAVE is even more despondent, then seeing this as
an out he jumps up, seemingly elated.) Hah! Now we'll see about
all of this!

JENNA: Who's that?

DAVE: (DAVE seems thrilled that his ex hasgarrived as he makes a
beeline to the door. JENNA follows.) M ife!

JENNA: Your ex? Coming to see you 0 edding day? You
guys must be on good terms.

DAVE: Not really! (Laughing.) Sh me! | told her not to
come.

NATALIE: (Knocking again.) Dave~ r you in there. (The door
knob rattles but will not open.)/tnlock this door! Now!

DAVE: She doesn't really liste e. For once that's a good thing.
(He stops and looks bac JENNA.) Well? Are you going to
unlock the door? Howevo it?

JENNA: It's not locked. aligad. Open it.

DAVE: What do you mean i ot locked? Of course it's locked.

DAVE goes quickly to the d@or and almost rips it off its hinges as it
DAVE looks back at JENNA. As the door
tanding there. She is an attractive woman
ands in the doorway, hands on hips, staring

A stays behind DAVE.

NATALIE: It's about time!

DAVE: Am I glad to see you.

NATALIE: Really? You could have fooled me by the phone
conversation we had a while ago.

DAVE: Come in. Please!

NATALIE: Oh, I'm coming in all right! (She storms in and crosses
downstage past the sofa. At the same time, JENNA moves behind
the armchair left.)

DAVE: (Closing the door.) Thank you. (He crosses upstage toward
JENNA with a big smile on his face.) Natalie, | wantyouto. ..
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NATALIE: Keep my mouth shut and go away? | know. (She tosses
her purse down on the coffee table but does not look in his
direction.)

DAVE: No. No. | wantyouto... (He tries to indicate JENNA but
she just ignores him.)

NATALIE: You are going to listen to me whether you like it or not.
Not that you ever listened to me when we were married! (She
begins pacing downstage.)

DAVE: Fine. That's fine but . ..

NATALIE: | can't believe you're actually here. Here. At the church.
Acting like you're really going through with this.

JENNA: So, that's it!

DAVE: (To JENNA.) No. No. It's...It's.. oks to NATALIE.)
Nat! Will you please turn around and look at me!

NATALIE: | don't even know if | can!

DAVE: Nat! | need you to turn around aag at me. (He grabs
JENNA and puts his arm around ulder like they were
buddies.) Nat!

NATALIE: I've told you a million times not to call me that!

DAVE: It's an endearment!

NATALIE: It's a bug! An irritatingtittle bug! Don't think | didn't know.

DAVE: (He takes a breath an(%ns his composure then speaks
deliberately.) Natalie. Woauld yoU please turn around? There is
something | wish to sho % (He remains with his arm around
JENNA, and as NATALIENinally does turn around, he squeezes
JENNA to him and smilesBroadly.) See!

NATALIE stops dead in herracks and stares at him. Then, after a
pause.

NATALIE: Wha RIS~

DAVE: Thisi % e been trying to show you.

NATALIE: What?%Show me what? (She crosses up to his right.)
What, are you Marcel Marceau now? You're taking up mime?
What is this? Your new career? (She repeats the arms motions of
DAVE.)

DAVE: | just. .. Don't you see ... ? (Let's go of JENNA and
gestures toward her.)

NATALIE: What?

DAVE: Can't you see?

NATALIE: (Crossing up right behind the sofa near NICK. She of
course does not see him, even though NICK tries his best to get
her to notice him.) I'll tell you what | see. | see you've lost your
mind. That's what | see. That would explain a lot of things.
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JENNA: Told you, Dave.
DAVE's jaw drops in shock.

NICK: She did tell you, Dave.

JENNA: He can't hear you. Remember?
NICK: Excuse me!

NATALIE: Are you just going to stand there?

DAVE starts to pant. If we didn't know better, you might think he was
having a baby as he struggles toward the sofa.

DAVE: | think | need to sit. Yes, | do need to si
NATALIE: Then sit. Please!
DAVE: OK, I'm sitting.

DAVE plops down in the armchair at Ig
dialogue we see him continually look
around the room as if looking for
unnoticed by NATALIE.

JENNA: (Comes right behind Momfort him.) That's right. You
take it easy. | know it's a@ sWallow all at once. (She places

d during the following
TALIE to JENNA and
ICK All of this does not go

her hand on his shoulder.
DAVE: (He jumps over to
NICK: (Coming to JENNA's 8i
JENNA: You wish.
NATALIE: | am not about toXouch you!
NICK: Was he talking tovher?
JENNA: | think he Wwas talking to me. You were talking to me, right?

(She reache and touches DAVE's shoulder and he slaps
her hand a p! He was talking to me.

.) Don't touch me!
e.) I'm sure | know how he feels.

NATALIE: (MoveSyto sofa next to DAVE.) We are divorced, and,
please understand, we are going to stay divorced. That is not why
| came here today. Let's make that perfectly clear. Are we clear?

DAVE: We're clear.

NICK: We didn't come here to get them back together, did we?

JENNA: No. No. It couldn't be that. (Leans down to DAVE.) You're
not trying to get back together with her, are you?

DAVE: Are you insane?

NATALIE: (Turns on him.) Are you trying to start something?

DAVE: I'm not. | swear I'm not.

NICK: You'd better stop talking to him. He's confused enough as it
is.

20



BY MATTHEW CARLIN

NATALIE: (Stands - sternly.) Because | am only here for your well-
being.

JENNA: You're right. Dave, I'm just going to be quiet for a while, so
just pretend we're not here.

NATALIE: (Crosses to armchair left.) All right?

DAVE: (To JENNA.) All right.

JENNA: (To NICK.) Allright.

NICK: All right.

JENNA: (Indicates they should sit.) Shall we? (And they do sit.
JENNA on the sofa next to DAVE and NICK at the armchair right.
DAVE stares at her. She whispers to him.) Don't look at me.

She'll think you're crazy, and it sounds like yQu're not exactly on
her good side already. (Points to NATALIE,

NATALIE: Are we calm now?

DAVE: Yes. Yes. We're calm. I'm fine. obviously is not.) I'm
just fine and dandy.

NATALIE: Good. Then perhaps we cal tionally for a moment.
You can do that. (Smiling.) Can't C

JENNA: Ooh! Patronizing. (DAVE looks at her and she shushes
herself.)

DAVE: Rationally. Absolutely.
NATALIE: Good. We're bot Its. With a history. Yes. That
AauNi

doesn't mean we can't cop te civilly. So. (Sighs a deep
breath and then jumps -@ he chair.) Have you lost your ever

loving mind???

DAVE: Nat!

NATALIE: Don't!

DAVE: ... alie.

NATALIE: (Moving"doWn right.) Don't even try to justify this to me,
David. First, yo %- sheak this entire affair by me without my
knowledge .

DAVE: | didn; sneak anything by you. We're divorced. You
live halfway a s the country. You never want to talk to me.
We've barely spoken to each other in the last two years.

NATALIE: (Moves around to the back of the sofa directly behind
DAVE.) Don't try to cloud the issue. Am | impossible to get in
touch with? | have a phone. | have an email address.

DAVE: | sent you an invitation!

NATALIE: (Crosses down left.) Well, thank you very much for that!
That really put me into the decision-making process!

DAVE: The decision-making process? | wasn't a part of the
decision-making process when you got married again!

NATALIE: You know that's completely different.

DAVE: How?
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NATALIE: Because | didn't need your help in making my decision.
DAVE: And | don't need your help.

NATALIE: That is obviously not the case.

NICK: This is good. You really married this one, did you?

DAVE of course doesn't hear him, but JENNA responds.

JENNA: Will you be quiet?

DAVE: What?

JENNA: Not you. Him!

DAVE: (Drops his head in his hands.) This is too much!

NATALIE: That | agree with. This is too much.

DAVE: (Rises.) Look. | know how you feel a his wedding. You
made that clear in our phone conversatio

NATALIE: Not clear enough. Obviously. know you really don't
want to go through with this.

NICK: Oh. Here we go. Q

DAVE: That is not true.

NATALIE: David. | know you. Bétter than you know yourself. |
know the signs. | was married to t igns for years.

JENNA: Signs? What signs, Daye?

NATALIE: Here you are at th&:h on the day of your wedding
several hours before you need to be. Why is that?

DAVE: |...Ildon't know. | dy. | just didn't want to sit around
at home. That's all.

NATALIE: Oh, sure. This a man who on our first date showed
up in the lobby of m rm two hours early and sat there because
he wasn't quite sure if our going out was a good idea, so he
wanted to be a li ser to the source to get a feel for things.

DAVE: That was a e ago.
NATALIE: Fro EE! who would show up several hours early at an

airport, so really decide if it's wise to get on a plane that
DAVE: That has nothing to do with today.

day or not.

NATALIE: A man who, if he wants to try a new restaurant, will show
up an hour before everyone else to check out the menu and
breathe in the aromas to make sure it will be an acceptable place
to dine.

JENNA: Dave. Thatis a little excessive.

NICK: Can you say paranoia?

DAVE: (To JENNA.) It's being cautious. That's all. And that was a
long time ago. I've had counseling! (To NATALIE with a satisfied
look.) Yes, counseling.

NATALIE: So you've said.
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DAVE: (Addressing both NATALIE and JENNA.) It's true. | haven't
had any problems in more than a year.

JENNA: | believe you.

NATALIE: (Crossing to DAVE.) Well, maybe it just took longer to
show up this time. There were times you were fine with me too,
David. Remember? One day you were a normal, boring husband,
the next day, you were Howard Hughes. Everything had to be in
perfect order. Everything had to be just right! (Gestures quotation
marks with fingers.) Whatever “right” happened to be on that day.

DAVE: That's not fair! It was never that bad and you know it. It was
more like an . . . eccentricity. The doctors told you that.

NATALIE: Maybe it wasn't so bad to them, but\they didn't have to
live with you. It made me crazy!

DAVE: | know! | know! And I'm sorry. I'vggtold you that but it's a
thing of the past. | don't do those things @ ore.

NATALIE: Oh, really? Be honest, David se here early today,
hours before you need to be, bec ou have doubts and
because . . . you're still crazy. Just likéyowalways were.

DAVE: No. No. No. (Moves behind(sofa to up right.)

NATALIE: And you should have ; David. As I've told you
manu times, you should have goubts.

JENNA: | think we know now v&?'re here.

DAVE: No. | should not. Anddgdont’ Look. I told you on the phone
not to come here. | toI was not changing my mind. No
matter what you said.

NATALIE: David. (She crosses behind the sofa to him.) | know

what's best for you. always known what's best for you. If you
had listened to me, we might still be married today.

JENNA: Think abogt that one, Dave.
't want to get into this with you.

DAVE: Natalie. 1d
an has a child. Right? (He doesn't respond at

NATALIE: This
first.) Right#

DAVE: Yes. Yes. X beautiful, sweet daughter.

NATALIE: (Pacing back and forth as she talks to him.) You know
nothing about children. You're terrible with children.

DAVE: I...

NICK: (To JENNA.) | don't think Dave here likes confrontation.

NATALIE: You certainly know nothing about female children. You
know very little about females at all. Another one of the reasons
we're no longer married.

JENNA: Don't listen to her, Dave. She's just trying to work you.

DAVE: I...

NATALIE: (In his face.) You never wanted to have a child with me.

NICK: (Sarcastically.) Why, Dave?

23



THE EDUCATION OF ANGELS

DAVE: You said you didn't want children.

NATALIE: Only because | knew you weren't ready.

DAVE: Oh, come on.

NATALIE: (Pacing again.) You know it's true. Any time we were
around friends with children, you acted like you thought they came
from another planet. That they were some weird new species.

JENNA: (To NICK. She laughs.) They are, aren't they? (NICK just
stares at her.) I mean. Kids. You know.

DAVE: That was different.

NATALIE: How?

DAVE: (Crosses down right) They were other people's children.
Some people just aren't comfortable aro@nd other people's
children.

JENNA: That's good. Good answer.

NATALIE: (Follows him.) And isn't she ot ple's children?

DAVE: No. I mean. Yes. But she's mined@g . Or she will be.

NATALIE: And what do you think you @ about being a father?

gars old?

To a little girl? What is she, five? Si

DAVE: Five.

NATALIE: Five. (Shaking her he places her hand on his
shoulder.) You haven't learffed to live in the adult world yet,
David, much less the world ((Qittle people.

i

JENNA: Don't let her talk to ike that.
DAVE: |...
NATALIE: And this womaq. es away from him to down left.) If

you couldn't make it workszwith me, why should it be any different
with her?

NICK: I could probably thinkyof a few reasons.

JENNA: Will you be et? I'm trying to concentrate.

NICK: Don't hurt yo il

NATALIE: You ot ready for this marriage, David. You know it
and | know i

All of this is really beginning to get to DAVE.

DAVE: |...ldon'tknow. I...

JENNA: (Stands.) No. Dave! You have to stand up for yourself.

DAVE: Butl...

JENNA: (Crosses to him.) Don't let her get the better of you, Dave.
You know what you want better than she does.

DAVE: (As it trying to convince himself.) | know what | want.

NATALIE: Will you stop mumbling!
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JENNA: If you listen to her now, Dave, she wins. She'll think she's
got you again. You don't want her to win. You don't want her
making your decisions for you. Do you? Do you?

DAVE: No. No. |don't.

NATALIE: What are you blabbering about?

DAVE: Allright, Nat . . .

NATALIE: Natalie!

DAVE turns back away, but is met by JENNA, who turns him toward
her again.

JENNA: Stand up to her, Dave. It's now or nev

DAVE: No. Nat! I'm sure you have good integtions. I'm sure you're
not here just because you think you can stilhrun life!

JENNA: You go, Dave!

NATALIE: Somebody needs to run your life

DAVE: | need to run my life. You trie it all the years of our
marriage and, unfortunately, | let y , much too often. But,
no more. | make my own decisions.

NATALIE: No matter how incredibly id'they may be?

DAVE: No matter how incredibly”stupid they may be. So. Nat! If |
want to get married today, | Wi t married today!

NATALIE: If? Do you hear yougself, David? You said if!

DAVE: (Turns away and wh to JENNA.) | said if.

JENNA: That's okay. For dst, say it with conviction.

DAVE: (Turns back to NA E.) Ifl That's what | said. If! It's my

choice.
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