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21°T CENTURY RADIO THEATRE
EPISODE #1: “WHAT GOES AROUND COMES AROUND”
By Craig C. Campbell and Nina Swanson

Twenty-first Century Radio Theatre is based on teIeV|S|o and radio
shows produced by Liars Holographic
(WWW.LIARSTHEATRE.COM). 21CRT is a form of performa that
transcends the boundaries between genres. It is bas on the future
of storytelling and less on the traditions of ra re established
during the early 20™ century. This is the first_releaseyi

ca
sponsors and occasional heart-tugging flct|on stories and poems. Some
segments work best with script in hand, aethers are best presented
off book. You choose the tunes that you
of the show: reggae, punk, big band, untry, polka, or create original
music throughout. No costuming, no ighting, no sets, and

minimal rehearsal time in this live show of spectacular
wonderment. Mature content may/be edited as necessary.
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Approximate Running Time: iputes

(APPROXIMATE OMEN, 13 MEN, 4 EITHER)
Announcer
Joyce Belinsky
Butch

Arlo Ockenfels

Sympathetic Musician
Lt. Hawk
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Bob
Judy
Shelby

Mr. Pendergast
Fox Vox
Girl
Boy
Rita Santeli
Eddie
Stubby Digits
Andrew
Honey
CAST NOT
Cast can include anywhere from four to fourteen members with
doubling.

PRODU ON NOTES

In addition to your cast of actors, youll need a ‘House Band.” This

could be a group of senior/Citizen§yplaying music of the 30s on kazoos,
playing Whatever kind of music it is that
aitime ofyour production. You could employ

or a group of teenagers

teenagers are playing

the talents of an alrea g group, or create your own. Either way,

when music is called f see that descriptive phrases are used and

not specific song hoosing the tunes is up to you. Perhaps you
ist a composer and create original music

throughout. Our experience has been that songs with vocals establish a

will even decide to .
desired mouickly, carry through storylines better and hold the
‘ )nger.

audience’s

Want to personalize your production of 21CRT by
localj ames of places and objects mentioned in the script. This
may/e r level of schtick to your production.
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ACT ONE

The show begins with a rousing number by your ‘House,Band.’

SONG #1 ‘ :

Followed by a theme music intro.

ANNOUNCER: Welcome, ladies and gentlemens to studios of
TLSS, bringing you 21 Century Radio [Iheatreor today - - and
well beyond. We have a lot to get to_onthis evening’s program,
but first (With patriotic music und S y of you may
know, elections are just around the corner and as a public
service to the community we'd like Ou an opportunity
to get to know the candidategrand their families during a
segment of the show we li call (Lift music, this means,
quickly stop no matter where ) --‘V.D." - - (With big
echoing effect on voice ‘VVoices of Democracy.’ (Patriotic
music under her entrg atle music as she begins)

JOYCE: Hi, I'm Joyce Belin d | want to tell you that my

ond Belinsky - - that’s pronounced
d Belinsky should be your next

at it's just us girls - - ladies, take it from me, Ray is
better than that other guy - - Jim, James, or whatever he’s
calling himself these days - - take it from me, Jimmy is not near
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the man that Ray is, if you know what | mean? Jimmy can’t

hold a candle to Ray, if you follow my meaning. Sure Jimmy’s
got that cute little smirk - - and that dimple that makes you do
things that your father wouldn’t approve of, but don’
- or in my case, fooled again and again - - and again. Instead,

from me girls, Ray’s not just hard on crime. tic music to
walk her off and under the following)
ANNOUNCER: And that concludes our firstd m

music) ‘V.D.” (With big echoing effect ¢ e ‘Voices of
Democracy.” (Big resolving chord then liie ¢ under) You

people associate them with somet
about when they go into thatittle booth. I'll see if we can’t
fore our next candidate speaks.

Before we get on with to
first portion of the bro
major mini-grant fro
Woodburning Comp
from Hearthside is
BUTCH: Hi, folk

ght to you, in part, by a
people at Hearthside

s. And here now with a word
Lift music) - - Butch Birchman.
er creatin’ professional lookin’

National/Prodliet - at Hearthside we got a computer that's just
right fo m» new on the shelves this month is the ELM
gl

afdle even yer biggest database and

ant powered only by all them barkless elm

at are always comin’ down in yer yard. So, here’s
what ya/do - - ya come on down ta Hearthside for the new ELM
365, then ya pick ya up a good pair of work gloves and a sharp
limb saw and you’re on your way to computin’ well into the 21°
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Century. (Lite music under) That's Hearthside Woodburnin’
Computer Systems. Measurin’ the Meg by the Cord - - (Lift
music) - - since 1997. (Final chord)

ANNOUNCER: Thanks, Butch - - and thank you Hear
making 21° Century Radio Theatre possible. What a pleasure
to have with me live in the TLSS studios this evéning, a
wonderful group of musicians and singers. (T, e
Announcer goes on to briefly introduce the rs of your
‘House Band,’ followed by a thoughtful b

SONG #2

Don’t end song in applause, instead,{transition at end into a
musical underscore that sets a pensi d_igitrospective mood.

ANNOUNCER:
Magic is all around us iR everything we think we know.
The more we think w, @ thing, own an idea, the deeper

the magic.

urther understanding.
for understanding.
e trick performed,

nding demands further understanding, but magic is
the Father.
Magic is the Mother.
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Magic creates the desire, the bone crushing desire to
understand more.

And more can always be understood - -

But not magic.

Magic can never be understood, because then it yvouldn't be
magic.

But magic is everything and so everything c r be
understood, but will always foster the n nderstand

more.
And more can always be understood.
And so the wheel turns.
So the cycle of knowing and want ontinues as a

ipg to kn
wheel.
No beginning or end,

Just magic.
Magic is the beginning, as jjis the end,
As it is all points between@wo peiRts that don't exist.

That's the magic.
d to find points on a wheel that

And that magic makes oe
is purely round an@io g

d has been round and going

you just want to know more.
That’s magic.
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Musical underscore continues for a few moments then, just before
resolution.

ANNOUNCER: It's always an enlightening experienc
first guest stops by the studios of TLSS to share f his
insights. Please welcome to 21% Century Radi
good friend - - Mr. Arlo Ockenfels.

A somewhat chaotic and synchopated tune je n - - Arlo
Ockenfels is a very thoughtful fellow who erately to
understand the thoughts swirling around ingide his jead and to
share them with us in a way that is cl iIse. Perhaps

his charm lies in the fact that the more he failsjto communicate,
the more he succeeds.

ARLO: Say, I'll bet you didn’ w this, but when | was younger |
would have liked to have feenaifcisbee player, to have played
frisbee. | would often seewkids in the park, dogs jumping and

catching the frisbee i and jowly mouth. I'm not sure if

you'd call it a sport oriub f'shuffleboard’s a sport, then
frisbee surely is. ports, not just shuffleboard and the
frisbee. Ping- d, the ski jump, hockey, “Watch out
at sort of thing. | love them all. But | would

back. Ithrew a boomerang once and it didn’'t come back so, |
guess a frisbee is just like a boomerang - - only round. But if
you never let go, | suppose it doesn’t really matter. Say, did
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you read in the paper a while back about the twins who were
born joined at the top of the head? Doctors performed surgery
to separate them and then they kinda dropped out of the news
and | haven't heard any more about them. | don’t knaw if the
surgery was successful or not. Maybe | haven’t leardyanything
because it wasn’t successful. Or maybe | haven't hear
because it was and now the twins are just re eople like
the rest of us and no longer newsworthy. | now. | can't
be sure. | remember being at summer caa a‘spiall child

and running in a three-legged race wit % empleton. A
% )

three legged race is where you tie your leg of your
partner and then run as fast as you can toward the finish line
trying not to fall. We were sort of like those)twins, Dennis and
me, Dennis and |. Only after the r jast sat down there
on the grass and untied our - - N0 surgeon required.
Nothing newsworthy! | wopleler how those twins are doing.
Probably fine, or | would . Or maybe not so well
and that’'s why | hav ay never know. In college |
knew two boys - - twj
Not the physical eye.
in their eyes. Wha
the boys were

aw - - so did the other. Being twins,
arable and when one of them would

surgical procedures to part bone and soft tissue is
one thing, but obliterating a shared vision is, well, perhaps
beyond the reach of current medical intervention. On the other
hand, sports - - did you see how that came back around?
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Sports is much simpler and perhaps that is the attraction it

holds for me. Ping-pong, bobsled, the ski jump, hockey and uh
- - the frisbee. | guess itis just like the boomerang,
Only round. Now if I could just learn to let go! This
Arlo Ockenfels and | do hope that | have been of somévalue to
you, although | do sincerely doubt it.

A somewhat chaotic and synchopated tune to m off then
patriotic music under the Snug-Peppers’ entse

ANNOUNCER: Let's take just a moment @ m another of

our political hopefuls on a segmenj0f the program that we like
to call - - (Pause, then with big echoing effect on voice)

‘Voices of Democracy.’ At least | V.D.
Fade music as the Peppers bggin. The Peppers are two love
birds that can't get close enough other and always smile.

ARNI: Hi, I'm Arni.

JULIE: And I'm Julie

ARNI: And we're th

JULIE: Arni and
District 31.

ARNI: And we'd like yoUF vote.

[ re fully aware of the unusual nature of a

husbang 2 running together for one office.

game seat can get a little snug.

right, Arni, but, that's how we like it, isn't it dear?

e so right, Julie! Snug is practically our middle

together in the race for House

JULIE: Arni and Julie Snug-Pepper - - it's got a nice ring to it,
don’t you think?
ARNI: If elected, Mrs. Snug-Pepper and | will not shy away from

10
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the tough issues.

JULIE: Like those big smelly hog lots?

ARNI: And highways running right through nature.

JULIE: Arni and | support it all! But, if by some chancéwe’re
wrong, and the stink starts to get to you - -

ARNI: Or your kids get lost in traffic - -

JULIE: - - we’ll still be there for you because, wj family
business - -

ARNI: Snug-Pepper Realty - -

JULIE: We’d be happy to sell your house

ARNI: So you can move somewhere quietia out the nasty
smell from all those darned pigs.

JULIE: So remember - - a vote for i and Julie Snug-Pepper - -
ARNI: - -is a a vote for progress.

Lite patriotic music under.

ANNOUNCER: And that ge des this installment of - - (Pause,
then with big echoing Of\ voice) ‘Voices of Democracy.’
(Big resolving cho s 5, | think I'll just leave it like that.
It's better, don’t youshink,"When | just say - - (Big echoing

Democracy’ - - (No effect) instead

. Ladies and gentlemen, please welcome to the
an whose name has become synonymous with

terms ‘fdzzy logic’ and ‘chaos theory’ were conceived. Here
now is Artis Stipple with tonight’s class in “Art . . . with Artis.”

11
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Fade music. Artis Stipple is a very excitable, passionate woman
who speaks with an artistic ‘accent,’ preferably English, but any
kind of snooty accent will do.

ARTIS: Good evening and welcome to Art with Artig, the'\show
where we uncover the secrets of really, really good art.
up, that is to say, unearth, the hidden seeds amental
artistic talent, the ignorance of which keep of us feeling
like utter art-less morons, walking disaste eati

senselessly, like sheep stumbling arou ir feet tied
9

together, burlap bags over their heads, ndly into the
same mute tree stump over and o could"go on, but it's
simply too depressing. Now, I'm sure most)of you are confident
that you can recognize really, real t when you see it.

But how many of you can saysyou know how to make it? Ah,
as | thought. Perhaps her re you have been too timid to
exercise your artistic mu

underneath each of yqg

are three secrets to really, really good art, and
course, simplicity. Simplicity, simplicity,

For example, if you look around you'll notice that
ything you want to draw can be drawn using just 3

(Asking/for ideas [if you don’t get “dodecahedron” as an answer

you may want to bleat at them like a burlap bagged sheep])
No! No! No! It's the dodecahedron, my dear deluded disciples

12
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of art!! So let's get started (Taking the lid off a black magic
marker and approaching the paper to draw) What shall we
draw? How about a landscape? Everybody loves lapdscapes.

Ime now to learn
really, really good
azing technique

truly simple yet really, really good
the second secret. And the seco
art is of course, shading. This sim

will magically transform yourwork. Just watch. (Shading the
drawing) Actually the art ading is quite complex, having
something to do with the

really goéad o say so myself. Now, here’s a little extra tidbit
of knowledge I'll\share with you. It's not really a secret, just a
Kyeu might employ to enhance the overall quality of

It's that old artistic trick of seeing things just a little
In this case, seeing numbers as animals. Just

number/*2” for instance. (Draw a number “2” and change it to a

duck) VOILA! Now shade the duck. On to the third secret.
Secret number three. All really, really good art contains - - now

13
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get this - - a $30,000 price tag!! No, just joshing, just pulling

your leg. Actually, all really, really good art contains - - no! |
won’t TELL you!! I'll SHOW you. (Draws a stick woman by a
cottage with her hair sticking up and a circle with a
center on one side of her chest) Who is that? Anyon
it's a Greek goddess of course! You can tell that becau

got one breast bared. Now, shade the breas , all really,
really good art contains a reference to myt This of
course, is the Goddess Aphrodite, the Goé 0 ghtened

Hair. She’s out enjoying the day, breat (Re fresh air
s 2n? (Draws a

when who should appear - - is it the nu

number “7.”) No, it's a horse! (Chahges the™7" to a horse and
a rider) And who is this on its back? Couldit be? Yes, it's
Deuce, the God of Tennis. Their € t. (Drawing lines
connecting eyes) It's true lo (Draws a heart over the
mountains) Of course, we now there is also a dark side to
love - - so SHADE IT!!

During this next part of t Artis continues to draw as
quickly as possible all aspe hat she is describing.

Aphrodite run

uce. But wait, what's this? Deuce
wasn't looking at¥Aphrodite after all, it's the duck he’s interested
in! And now, what's Bappening here, it's not a duck at all! It's
ApPele,G0dWi Soccer, cleverly disguised as a duck and just
waiting to drop by. “HA, HA, Deuce!” he cries, “My
balls arethiggerthan yours.” Deuce of course could not let

Apf Sibrazen boast go unchallenged, so the two set off to
Pause) “notes,” leaving poor Aphrodite quite alone
2some valley that yes, she had to walk all by herself.

g to tear up) And it's so sad, isn'tit. And always the
same. Once again, true love is trounced upon by men and

14
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their curious fascination with spherical objects of all sizes. (By
now, Artis is weeping)

And | am sad to say that this concludes our class in really,
really good art. Good night, dear students. | must
away to my rectangular bed chambers and crawl4
enormous circular bed, to dream sweet dreams’of gods
goddesses, and to conjure up other enchanti s for the
ever beloved dodecahedron.

Classical music to walk her off. Q
SONG #3

This should be a very fun and uptem ng¢ Then, theme music
intro with seconds ticking

ANNOUNCER: Let's take just a t to check in with one of
our sister station affiliatesgRublic Radio Station KTIM. All time
- - all the time. We np anford live in the studio. (Music
fades as ticking contiRue

SANFORD: (Veryr elcome, listeners, you're right on
time. It's curr .m. Central time here in the KTIM

e itis. We now are quickly heading to the top of the
hour, atwhich time we’ll be bringing you time from around the
world. But now, it is my pleasure to welcome to the show
Wendy Kornbluth-Merzinsky, the author of the best-seller, The

15
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Ball Point Pen Through Time, It's Implications in a Multi-
Culturally Diverse, Cross-Gender Receptive and Trans-Gender
Friendly Society. Welcome, Ms. Kornbluth-Merzinsky.
WENDY: (A book-worm type) Thank-you, Sanford, it’
pleasure to be with you.
SANFORD: Ms. Kornbluth-Merzinsky, what is youf earlies

memory of the ball-point pen and how has it i ced your
development as a chronicler of contempor g
instruments?

WENDY: The ball point pen, as you knowj has fouad a permanent
place in the culture that we casually refe

been so changed by a simple - -
SANFORD: - - I'm sorry, but w ed to take a short break and
we’ll be right back with our st, Ms. Wendy Kornbluth-

the eleven o’cloc
Chris O’Neil wj

guest, Ms. Kornbluth-Merzinsky.
WENDY: , Sanford. Now, as | was saying, the ball

SANFORD - - 8987, | think.
WENDY: I'm sorry, what? What did you say?
SANFORD: 8987! Last week | had Emile Zimmelman from the

16
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U.S. Patent Office on the show discussing the benefits of
double spacing versus single and its impact on indigenous
peoples and he made reference to the ball point.

WENDY: Well | - -

SANFORD: Will you look at that! Our time is up. | want to thank
Ms. Wendy Kornbluth-Merzinsky for being with ds today:.

WENDY: It was a pleasure, Sanford.

SANFORD: And the title of the book again, be

WENDY: The Ball Point Pen Through Time
Multi-Culturally Diverse, Cross-Gender and Trans-
Gender Friendly Society. I'll be signing i

Theme music under with seconds ticking.

SANFORD: And that's all the ti
you'll join me again next w
live to Chris O'Neil at the
everyone.

we have for tonight. | hope
. It's currently 10:59 as we go
i | Date Line. Goodnight,

Music and ticking co

ANNOUNCER:
sports, no weat

Radio Station KTIM. No news, no

Music and aining volume.

SANFORD:? time.

hen after applause, patriotic music under.

ANNOUNCER: Now, let’s take just a moment for a word from
another of our fine candidates.

17
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Elvin Treadworth is one of those candidates seeking office who
doesn’t understand why everyone thinks governing is such a hard
job. Instead, he’s convinced that if he were elected and,people
would just do what he says, life could be a lot better fofall of us.

Slow fade music as Elvin begins.

Thank you for reading this free excerpt from 2 y Craig C.
Campbell and Nina Swanson. For performancesig n a complete
copy of the script, please con @

Heuer Publishifg LLC
P.O. Box 248 * Cedar Rapids, Iow

Toll Free: 1-800-950-7529
HITP S.COM

52406
368-8011

QQ
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